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B ill Luce was an exception-
ally talented and innovative 
woodturner, known for his 

passionate exploration and pursuit 
of the perfect form. He lived in 
Washington State and died in 2022, 
leaving a large body of work that 
was turned but not finished to com-
pletion. Of the many thousands of 
pieces Bill made and left, few were 
offered for sale. His work was rarely 
seen in a gallery. Consequently, he 
is not well known to the general 
woodturning public.

In 2023, a discussion was held 
between Monica Luce (Bill’s wife), 
Dave Schweitzer, Dale Larson, and 
Malcolm Zander on how to pay 
tribute to Bill and raise awareness 
of his unique contribution to the 
woodturning field. A proposal was 
made to the AAW Board, inspired 
by the international collabora-
tion after the death of woodturner 

Ray Key, when the Association 
of Woodturners of Great Britain 
sent unfinished pieces of his work 
to wood artists around the world 
to finish in their own style, and 
then auctioned them online. (See 
the August 2019 issue of American 
Woodturner, vol 34, no 4, page 40.)

Our proposal was accepted. 
Monica Luce donated 105 turned 
but unfinished and unsigned bowls, 
hollow forms, vase forms, and 
tubes for the project, which were 
photographed and displayed on a 
temporary website. In November 
2023, forty-one national and inter-
national artists known for their 
post-turning skills were invited to 
participate, and to choose from the 
website one or two of the 105 pieces 
to work on. Their selections were 
then mailed to them.

The completed pieces will 
be returned and displayed in a 

dedicated exhibition at the AAW 
International Woodturning 
Symposium, May 23-26, 2024, in 
Portland, Oregon. Photos of the 
works completed as of February 1, 
2024, are shown on the following 
pages.

Online auction
An online auction of all the col-
laborative works from this project 
will be held on October 26, 2024, 
with the AAW receiving 50% of 
the proceeds and the participating 
artists 50%. A full profile article on 
Bill Luce is also planned for a future 
issue of American Woodturner.

The support of the AAW Board for 
these events is very much appreci-
ated, as is the donation of the 105 
pieces by Monica Luce, the pho-
tography of them for the tempo-
rary website by Jim Piper, the work 
on the website itself by Kathleen 
Duncan, and the management of 
the exhibition and online auction 
by AAW staff.	

—Malcolm Zander, Ontario, Canada

THE  

BILL 
LUCE 
Collaboration  
Project

Bill Luce, Strata 
Series #3, 2007, Douglas 
fir, 9¼" × 11½" × 11¾" 
(23cm × 29cm × 30cm)

JOURNAL ARCHIVE CONNECTION
Read our remembrance of Bill Luce, which was 
published in the August 2022 edition of American 

Woodturner (vol 37, no 4, page 12). Log on at woodturner.org to 
access the AAW’s online archives.
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Bill Luce, a popular woodturner based 

in Renton, Washington, known for his 

relentless pursuit of the “perfect form,” 

died on May 28, 2022. Following are 
some remembrances of Bill.

 

In 2005, I visited Bill Luce (left) in his 

workshop in Renton, Washington. 
In his storeroom, he had in excess of 

3,000 bowls. On the floor was a piece 

he was staining black to help him study 

the form. I am a much more diverse 
turner, but his striving to produce the 

“perfect” form was impressive.
—Thys Carstens

Bill opened my eyes about seeing objects. 

He was giving a demo on the “perfect 
bowl.” I wondered how a bowl could 

even have a perfect shape. Bill held up 
two bowls and asked which was better 

British wood-turner David Springett, known for his inven-tive creations and intrigu-ing books (Woodturning Wizardry, 
Woodturning Full Circle, Woodturning 

Magic, and, with Nick Agar, 
Woodturning Evolution), passed away 

unexpectedly April 3, 2022.
Researching complex woodturn-

ing works is a passion of mine, and 
the man who inspired me in this was 

looking. He then replaced the audience’s 

least-liked bowl with another. He did 
that several times and, yes, we could all 

see that the next one was always slightly 

more pleasing than the last. Finally, he 

came to what he felt was perfection, and 

it was agreed by everyone that this bowl 

was a true thing of beauty. I was stunned. 

Bill said it took him 4,000 bowls to find 

the perfect shape, and this is no exagger-

ation; I have been to his shop and seen 

the 3,999 others.Bill made a graduated set of three 
“perfect” bowls, and I bought them. He 

tried to buy them back several times, but 

I declined. I told him to just make more. 

But he said he couldn’t—he had lost the 

intensity needed to reproduce them. Bill 

was off to the next pursuit of excellence.

Bill Luce, 2006, Monkey puzzle wood, Largest: 

8" × 15" (20cm × 38cm)—Ron Gerton

David Springett. His book, Woodturning 

Wizardry, turned my idea of the art of 
turnery upside down. He made special 

devices and jigs for elliptical turning, 
“twisted” boxes, ornamental work, 

spoons, split-turning, streptohedrons, 

and other complex items—many of 
which have been featured in American 

Woodturner. His creations solve conun-

drums and demonstrate that the capa-
bilities of the lathe are endless.

I was fortunate enough to be able to 

visit David at his home shortly before 

his death. I learned that he became 
engrossed with turnery many years ago, 

when he decided to make bobbins for 

his wife Christine’s lacemaking. From 

I saw Bill Luce demonstrate the “perfect 

bowl” at the Utah Woodturning 
Symposium. He spent a large portion of 

the session discussing form rather than 

process, and his insights were inspira-

tional. Bill was relentless in his drive for 

the perfect form. He was most critical of 

his own work and constantly shared his 

passion with others. To me, Bill’s legacy 

for the woodturning community is the 

reminder to always strive for better.
—Joe Fleming

I watched Bill Luce and Richard Raffan 

turn round-bottom bowls. Bill was 
adamant about the process of hollow-

ing: “You must start with a 35-degree 
gouge, then go to a 45, then a 60, and 

then an 80 to finish the bottom.” In his 

opinion, that was the only way to do 
it. Immediately after his presentation, 

Richard turned a bowl with whatever 

gouge was available, and when that 
angle ran out, he pulled out a scraper to 

blend the bottom. Bill probably never 

held a scraper in his life and that’s just 

how he was. —John Beaver

there, his passion for woodturning only 

grew, and over the years, David taught 

master classes in England, Europe, the 

United States, Canada, and Australia.
I could tell that David’s curious spirit 

was all around his workshop. The 
shelves were sagging under the weight 

of his collection of rejects and experi-
ments, blueprints and illustrations, 

photos, projects, and self-made contrap-

tions. Interestingly, David approached 

complex projects simply: he felt that any 

jig or tool can be made using plywood 

and readily available supplies, without 

the use of complex machines. —Konstantin Gusev

In Memoriam, Bill Luce

In Memoriam: David Springett, 1948-2022
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Bill Luce/Melissa Engler (North 
Carolina), Vivid Memories, 2024, Sandblasted 
Douglas fir, whitewash finish, colored pencil, 
graphite, 5" × 6½" × 6" (13cm × 17cm × 15cm)

Bill Luce/Heather Marusiak (Kansas), 
Temenos, 2024, Douglas fir, ash, acrylic paint, pyrography, 

5¾" × 5¼" × 5¼" (15cm × 13cm × 13cm)

Bill Luce/Andi Wolfe (Ohio), Untitled, 
2024, Unknown wood, carved, acrylic ink, 3½" × 5" 
(9cm × 13cm)

Bill Luce/Malcolm Zander (Ontario, 
Canada), Stella di Luce (Star of Light), 2023, Pacific 
madrone, 4½" × 6¼" × 7" (11cm × 16cm × 18cm)

Bill Luce/Curt Theobald 
(Wyoming),  
Color Between the Lines, 2024, Madrone, 
pernambuco, satinwood, ebony, veneer, 
4¾" × 7¾" (12cm × 20cm)

Bill Luce/Michael Kehs 
(Pennsylvania), Inception of Conception—
“The Birth of Collaboration,” 2024, Cherry, holly, 
7¾" × 7½" (20cm × 19cm)

Bill Luce/Robbie 
Graham (New Zealand), 

Black Pearl, 2024, Wood, 
pyrography, iridescent acrylic 

paint, lacquer, 3¼" × 5½"  
(8cm × 14cm)
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Bill Luce/Graeme 
Priddle (North 
Carolina), Joining the 
Ancestors, 2023, Douglas fir, 
India ink, 9¼" × 6¼"  
(23cm × 16cm)

Bill Luce/Elizabeth 
Weber (Washington 
State), Echoes, 2024, Madrone, 
milk paint, 8" × 12½" × 14"  
(20cm × 32cm × 36cm)

Bill Luce/Pat and Karen 
Miller (Washington State), 
Table for Three, 2024, Maple burl 
(bowl), butternut, 4" × 7½" × 3½" 
(10cm × 19cm × 9cm)

Bill Luce/Neil Turner 
(Australia), Untitled, 2024, 

Madrone, 3½" × 5½" (9cm × 14cm)

Bill Luce/Terry Scott 
(Auckland, New Zealand), 
Lest We Forget, 2024, Fiddleback maple, 
6¾" × 9½" × 8¾" (17cm × 24cm × 22cm)

Bill Luce/William 
Moore (Oregon), Deco 
Vessel, 2024, Black locust, silver 
leaf, 4" × 4¾" (10cm × 12cm)
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Bill Luce/Kevin Jesequel (Oregon), 
Bill’s Basket, 2024, Madrone, acrylic paint, reactive 
paint, 8" × 9" × 9½" (20cm × 23cm × 24cm)

Bill Luce/Bob Rotche (Virginia), 
Symbiotic, 2024, Wood, acrylic paint, gold leaf,  
4" × 3½" × 3½" (10cm × 9cm × 9cm)

Bill Luce/Kathleen Duncan 
(Washington State), The Path, 2024, Oak, 
3" × 4½" (8cm × 11cm)

Bill Luce/Louis 
Vadeboncoeur 
(Ontario, Canada), 
Light and Dark, 2023, Wood, 
acrylic paint, varnish, 4" × 6" 
× 5½" (10cm × 15cm × 14cm)

Bill Luce/Jim Piper (Oregon), Enhancement of 
the Master, 2024, Douglas fir (sandblasted and bleached), 
polyurethane, 3" × 6¾" (8cm × 17cm)

Bill Luce/Cynthia Carden (South Carolina), 
Little Red Bowl, 2024, Wood, pyroengraving, texture, acrylic, 

23kt gold leaf, 3" × 5½" (8cm × 14cm)

Bill Luce/Benoît Averly (France), 
Bowl Luce, 2024, Elm, paint, 3" × 4" (8cm × 10cm)
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